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Marlon is producing work in response to the
examination theme of ‘Variations and Similarities’.

He is interested in the variety of moods a photographer
can impose through adjusting and manipulating colour
and tone.

He visits derelict buildings and explores the differences
between using black and white and colour.

The slide sequence starts and ends with his final
outcomes.
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Levels of Hue
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Brightness and Contrast Levels of Brightness
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TRANSITIONAL
COLORS IN

FILM

When a color scheme shifts
over the course of the film, it
represents a change in the
story’s characters, story, or

themes. A transformation.
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ghting (iﬂ’eren colours in photographs I can change how a viewer
might react to a photograph and change the overall nature of a photograph.

This is something that is done in films to generate different meanings, for
example crime films might have less vibrancy and rely on darkness to create
an eerie atmosphere, however romance films might employ the opposite
tactic and highlight more vibrant colours to suggest happiness and love.
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For 1y first shoot my intention Overall the shoot was a success, I
some experience in photog || managed to capture people, landscapes
objeots, people and places that displayed || and objects in & variety of locations as
int of colour and then || well as capturing large contrest ™
th these photographs || colours which made it more useful for me
nt colours and change || to edit, a8 Iwas able to highlight different

hs. || colours.

There was no plan for my shoot other
than to try and make every photo
different than the last and try to focus on
either landscapes or objects that were
rich in colour. I did not want to take
_pictures of one particular object or
person or landscape but rather explore a
variety of things to photograph in a
variety of locations. By doing this, I not
only had a larger variety of things to
photograph but I also had a larger
variety of colours to experiment with.

Because the shoot was unplanned, a lot of
the photos relied on me being observant
and being able to quickly take photos (o) §

re || This shoot has also given me a chance to

use Photoshop features I was not aware
of in past shoots, such as the vibrancy
~and exposure increase and decrease
options. Due to the nature of my project
this will definitely come in handy when
editing later shoots.

Photographing fire was by far the most
difficult yet my favourite part of the
shoot. Photographing moving objects can
be difficult and it took a long time before
I had some photos I was satisfied with.
The end result showed large degrees of
contrast as well as a beautiful
combination of colours.

The least successful aspect of my shoot
was the amount of photos I took, for my
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next shoot I will be taking more

photographs, however for my next shoot

I will be focusing around a particular
landscape or object instead of freelancing
so it will be easier to take more photos.

things and people. For that reason, Iused
my iPhone for taking the photographs, ]J{
due to the fact it is more compact and
lighter than my DSLR camera.
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fJames Francis Cameron is a Canadian filmmaker, philanthropist and deep-
‘'sea explorer. After working in special effects, he found major success
b ‘after writing and directing the science fiction action film, The
Terminator (1984). He then became a popular Hollywood director and was
hired to write and direct Aliens (1986); three years later he followed
“up with The Abyss (1989). He found further critical acclaim for his

film True Lies (1994), Cameron took on his biggest film at the
!twme. Titanic (1997), which earned him Academy Awards for Best
Picture, Best Director and Best F1lm Ed1t1ng j ;

e .""

1ng visual

Due to his skills in v1sua1 effects. he‘rel es»heavil

detail to tell stories, often chooswng or creating pfojécts centred

| around the use of advanced technology. Due to this, he tends to use a
blue, metallic and slightly futur stic colour palette for his films,
za good example would be in the second Terminator f1lm

Throughout the entire film, the monochromatic blue tones and low values
reinforce this idea of biological death: by creating a world that
contrasts in every way with the images that we associate most strongly
with nature. We associate the vibrant, saturated spectrum of greens
and browns with natural growth, so the world in the Terminator film is
steely blue and monochromatic. We associate sunlight with nature, so
the world is shrouded in darkness.

From the first image of this film, we understand that the future is'a
place where nature and humanity have been oppressed. This gave me a
concept for a colour palette for photos to contrast the photos taken
with the colour palette of Luhrmann.

L use of special effects in Terminator 2: Judgment‘Day (1991) . After his
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@< | The intention for this
: shoot was to apply the
steely biue colour
palate of American
director James
Cameron to real world
landscapes.

I used my DSLR camera
and iPhone to capture
these photos in Wales.

wasonholidayinWales.Ihad
the intention of taking
pictures of landscapes
however it was & risk as didn’t
know if the weather would
work in my favour or the area
where I went had any areas

worth photographing.

I hoped the photos would : 2
look somewhat eerie and »
bleak, creating a sense of '

loneliness. ‘
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success, the bluish colour| .
palette helped capture thel
dramatic depth of al -
landscape as well as the| .
scale. Whilst taking these [

- photographs I found an art
"movement called
pictorialism, which is[%&
-when photographs aref® A
taken and edited to look| &
like paintings. - Sy
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Because most
photogra.phs were taken
& with an iPhone, the quality
is not consistent
=8 throughout. For my next
*f? shoot I will use lenses on
" my phone to take
. |photographs of a higher
widetail to improve the

=== . Joverall quality of the
=& = -¢ " Ishoot. This was the least
- “* “{successful aspect of the
ishoot in my oplmon.
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FEETEH immim

This rhythm s developed, In no small part,
: use of color. The visual scenes of
' the film—brushed with broad washes o
color, while leaturing sharp points of
acceni—give us many clues and guides inio
 the powesiul world of Don Corleonc and ki
“Samily business.”

&,,‘m

Sept®)

There is an overwhelming sense of warmih (o whal
we see onscreen: (he general paletie holds sofl
fhat draw In the viewer and make them feel like
one of the family, cosiy perciied in the Don's snug
office or falling in love with Apollonia alongside
Michael in Sicily. Yel it's the accents—ihe colors
hat accentuate and ‘pop’'—ihal drive the mos!
imferest in each scene and offer (he (ruest signs of

action and meaning.
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infention for this shoot Was fo incorporate the sepia dramatic fone of Director Francis Ford
Coppola and cinematographer Gordon Willis info the theme of my next shoot which was a mixture
of objects and landscapes. The equipment I used was my iPhone and a monopod. When it comes to

wide shots and photos that coniain a lot of depth, my iPhone becomes grainier which because I like
shooting on film is a lot more snitable, it would also make the Sepia tone more prominent.
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I arranged sever al models to be in the shoot as I wanted to be in my shoots. For most of the models
I only took one picture for the social situation they were in. For one of my models I decided to take
5 from diiferent angles and different areas of focus. I hoped the photographs would give a dramatic
and dark feeling, creating a sense of hospitality and protection. I also hoped that people who have

seen the Godiather films would recognise the similar colour palette.
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Mauve Magenta Crimson Scarlet Poster Red Coral Orange Amber Gold Yellow
Bold Romantic Powerful Bright Popular Wild Tangy Mellow Joyful Exciting
Stylish Enchanting Aggressive Believable Dangerous Fiery Tempting Abundant Sunny Inspiring

Worldly Sensitive Dynamic Vivid Exciting Passionate Lively Fertile Rich Sour
Impressive Optimistic Dramatic Positive Loud Glorious Zesty Prosperous Lavish Anxious

Somber Sentimental Strong Effective Warning plosive Tart Contented Uncertain Sharp

Lime Leaf Green Sea Green Emerald Teal Cyan Sky Blue Ultramarine Violet Purple
Young Natural Mature Brilliant Primitive Sharp True Fabulous Moody Grand

‘ Dependable Strong Beautiful Intuitive Clean Honest Compassion Serious Regal
Naive Safe Urbane Expensive Ancient Cold Good Stately Thoughtful Leader
Clean Secure Moving Wise Aesthetic Intelligent Calm Moving Quiet Superior
Lively Healthy Restless Eternal Sharp Analytical Peaceful Soulful Reflective Majestic

Fresh
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This photo is of the Flatiron
| building in New York. 1 was taken
by Edward Steichen in 1904. When
.1 first saw the photo it gave me

Van eerie feeling, as if some

. giant creature was towering over
g me. The general darkness of the
photo adds to the unnerving and
eerie feeling it creates.

The blurriness created by the
process of Gum bichromate, makes
the image look 1ike there was

N some element of painting involved
I when it was being made. I believe
Bthis gives the image a distorted

feeling, making it look somewhat
dreamlike, or nightmarish. W
#The dark tone in the photo was a ‘
B big draw for me, as was the use

R of soft lighting. To me this

(B caused the main object in the

" photo, the building, stand out
" more, creating a daunting and
'chilling focal point. The dark
'colours add to this by making us

. | focus on the biggest sources of
" "“1ight in the photo, which works
well to illuminate the building.

The photographer, Steichen was insp
Social Realism art movement, this artwork focuses on
drawing attention to the everyday conditions of the
working class and the poor. Since when this building
was built it was seen as a gleaming image of what

can be achieved through the American dream, structure who appears to be
showing a sense of achievement. It’s possible that wEam_ng all black and a top hat,
Steichen did not agree with this, and saw it more as iaslnfln ggri\/zg .zcc);i ogrzgiiﬁhem‘; of
just a dream, and decided to show people this more even bigger gaunt‘,i ng feel 1_?‘ a The
real and ugly truth in his photo. trees and dead branch goi ngg.
through «the photo illustrate this
further, not only are the trees
completely lifeless, they are

ired by the Other elements in the photo work
well to amplify the unnerving
nature of the photo such as the
mysterious dark figure who seems
to be walking towards the

tall and dark.
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For years’ movies were shot
‘. entirely in black and white.
Lent), ety ik 5 i

wer T he ubsence ===

e BLACK - No, power,

He // sexuality,

sophistication,

G : formality, elegance,
wealth, mystery, fear,
anonymity,
unhappiness, depth,
style, evil, sadness,
remorse, anger

e WHITE - Yes,
protection, love,
reverence, purlty,
simplicity, cleanliness,
peace, humility,
precision, innocence,
youth, birth, winter,
snow, good, sterility,
marriage (Western

cultures), death
(Eastern cultures), cold,
c]imca'l’ sterile

Color tinting and versions of
the two and three strip
Technicolor process happened
in fits and starts. But in 1939,
considered a landmark year for
Hollywood for many reasons,
color Photography in film truly
came of age. With the explosion
of color in film, a new approach
to the movie color palette had to
be created. The artists who'd
used light and shadow to tell
stories now had far more tools
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at their disposal.
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« Elicit psychological
reactions

o Draw focus to
significant details

e Setthe tone of the
movie

e Represent character
traits

o Show changes or arcs
in the story :

8o what would happen if

there was an absence of : Mg TR -
colour? That is what I - By
wanted to achieve in these
edits to get a large amount
of contrast and to create an
eerie and unsettling feeling
for a viewer. Using a large
degree of lighting with a
ghort exposure time when
developing these film
photographs, I was able to
achieve what I wanted to.
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